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Transcript

Male’s Voice: Welcome to the podcast of hoponinclusion.com.

lleana Vasdeki: Hello, my name is lleana Vasdeki, SKEP’s Director of Strategy, Coordination and
Communication. Today I'm hosting Dolyanna Mordochai and Daniel Bendelman.

Male’s Voice: Driving people towards an inclusive mindset.

Ileana Vasdeki: Daniel Bendelman is a neurodiverse academic, artist and autism advocate. Daniel
currently works at Resources for Autism as Co-Production Lead, where he's in charge of implementing a
culture of Co-production within the charity. Daniel, good morning. Thank you so much for taking the
time to talk to us. Daniel, | have read your interview regarding your work as an artist and | must say it
really intrigued me and made me think outside the box, so to speak. And so, | want you to tell us a little
bit about your work as an artist, and specifically how you incorporate the notion of autism within your
installations.

Daniel Bendelman: So, my work as an artist: | trained at the Royal Central School of Speech and Drama. |
suppose | kind of started my journey as an artist while | was doing a little work around multisensory
theater for individuals with profound learning, multiple disabilities, and then that was my degree. And
then during my... | went back to the same trends with my Master’s and that's when | really started to
really kind of want to do more artwork, more my practice and my research around autism
representation in the media that | specifically... | didn't just want to make changes through writing and



predoctoral pieces or through, you know, writing papers, that only academics are going to read. |
wanted to make powerful art that, you know, invite the public to come in and become participants in
themselves in the art. You know, my art is about wanting that to be a process of transformation within
the art piece. So, to incorporate the notion of autism, well, it's all about, it's all about taking very radical
issues, very controversial subjects, which | think a lot of the public take for granted or don't even think
about during their everyday lives.

I.V.: Such as?

D.B.: Well, for example, such, you know, such as it's very easy to buy a cinema ticket and to watch a
movie with an autistic character, which has stereotypes. You know, you get some popcorn, you watch
your film, you consume the narrative you believe the narrative, you go home and then that
subconsciously shapes your understanding of autistic individuals and you never get... | never even think
to ask any questions around it. So, my art is actually about exposing those power dynamics to such an
extreme extent, that it forces the spectators to have to ask questions around it, and that is really at the
heart of all my artwork. | do something which is called... it's installation, it's installation art, but it's - I'm
just kind of trying to think of a term - it's called post traumatic installations...

I.V.: Ok.

D.B.: ... and that was heavily inspired by the work of... | think his name was Hans Lehmann. So, his work
was creating immersive pieces of installation art which presents... the narrative of the work is always
riddle and then within the piece, it's up to the public to pick up all those disparate pieces and put them
together and ask questions. So, when | present narratives and issues around autism within my art, it's
about asking the public to construct the issues and then ask questions on those issues and then to come
out thinking differently.

I.V.: Oh! And what kind of reactions have you noticed? You know, when they experience your arts?
What are the reactions that you notice from people?

D.B.: So when | did, when | did “Disrupting the Gaze”, I've got very strong reactions there. The idea in
“Disrupting the Gaze” was about... putting across a message, it was about my identity, but | was putting
across the message, that actually, you know, my identity isn't a set thing, | don't have necessarily a set
identity. It was about the fact that my autistic identity... because it's being constructed and understood
in so many different forms and in so many different ways. You can watch a film, or you can read a book,
or you can do this or do that and therefore my autistic identity is different to so many people... and it’s
constructed, you know, differently for so many and so, the whole notion of Disrupting the Gaze, which
really goes back to my art piece fragments, is about that fragmented identity. Beyond my goal was when
after the installation they walked around all the different pieces within the installation. And then | chose
to perform an extreme representation of the medical model, so | kind of, | got like an old white lab coat,
| slipped back my hair and this and that and what happened was everybody then went around the piece
and they kind of got different fragments of understanding about different notions of autism identity and
other stereotypes and they sat down with me, and | asked everybody the same questions, which was
just basically taken from, you know, from like different diagnostic guidelines and | also asked personal



guestions about their thoughts or about their experience, about empathy and this and that. It didn't
matter what answers they gave me. It didn't matter how they behaved. Nothing mattered, because |
had one piece of paper | made for every single individual, | just gave them a diagnosis of autism. That
made people furious. | had people storm out, | had people shouting... good! | wanted people to be able
to be angry. Because that's how autistic people feel.

I.V.: Yeah.

D.B.: Because | wanted to get across this notion of dehumanization through the medical model, for
everyone. And people for the first time in their lives felt dehumanized by the medical model and they
had a little taste of what autistic people have to go through every single day. And | had a lot of anger,
and | was very happy about that, and it was great. | always say, if | haven't made someone angry in my
art, | failed. | want these extreme reactions. It's important to bring out those extreme reactions, because
if we don't bring out those real extreme reactions, then we can't have a conversation to begin with.

I.V. Yeah, that's true. And in terms of... you were talking about the spectators, you want them to ask
qguestions. And is there a question that pops out, that's been really interesting that you've received from
the audience, something that you remember as a story?

D.B.: | had... | mean it was a while ago now since my last pieces, but you know, when | was doing, you
know, these kinds of fake medical interviews, you know, | had interesting questions. | think one of the
strongest ones was people asking me, you know, do these... have these representations ever made you
just want to give up in the world? You know, have they ever made you just feel so dehumanized that
you just don't want to keep carrying on? | was like well, it was a very powerful question, and | said that
all we have is to carry on because if we don't carry on, then the status quo will never be changed.

I.V.: You can't change anything, yeah.

D.B.: And in a way, it's a bit of a paradox, because earlier, you know, we were talking about this
important notion of... it's all about the individual autistic experience and no one autistic person is the
same as the other and that's very true. At the same time, | do realize that when | do my research for my
art pieces, | do ask the autism community for their feedback. | do try to integrate how they feel about
these things, because on one hand | feel there's a strong responsibility for me to be able to make my art
and talk to people and pull across those issues, when there's so many autistic individuals who never get
the opportunity to go to drama school. They never get the opportunity to, to... for example, you know,
showcase their art in central London, at a gallery and all that stuff, and therefore | do feel that | have a
responsibility to try and represent those issues for those that don't have that opportunity. But at the
same time | also feel like “Who am I? I'm just one person”. So, | always feel conflicted in my art. | always
thought on the one hand it's great what | do, but on the other hand, | also feel that perhaps it's not so
great. Because perhaps | am, you know, I'm not representing all voices and I'm just one person. And
maybe, you know, maybe in a way I'm part of the problem. For all the talk, | say about the importance of
individuality, | am ultimately only one person making these pieces of art. But people come out of those
pieces of art, making the mistaken assumption that somehow the issues I've been talking about, and my
viewpoints represent so many. And they don't represent so many and even myself, I've also had



conflicts and arguments within the autism community. There are some very radical pockets, let's just
say, of the autism community where there's been tension between what I'm trying to do and what I'm
trying to say, and I'm always aware that no one is always going to agree with what I'm trying to do. You
know, | think there are pockets of the autism community that have voiced their concerns over what | do.
But | think, | think there's a little trauma in there, there’s a little fear there, and there’s this notion of “us
versus them” and | am trying, you know, I'm trying to break down that notion of us vs them. Because it's
not us versus them. You know, my art is about building bridges. Yes, | want people to get upset and to
get angry. But ultimately, | want bridges to be built and that's what I'm trying to do.

I.V.: Yeah, and whatever you do, you're definitely starting a conversation and that’s what it’s really
needed, a real dialogue, in terms of, you know, building bridges as you said. And what challenges you as
an artist? Is it the same as what challenges you as an individual? Is there a difference there?

D.B.: I think it's about the... Yeah, | mean, in a sense, you know, we're kind of going back to this whole
guestion of you know, like, does art represent life or does life represent art? And | think the challenge of
the aesthetic is about how do you create dialectics of the issues that you're presenting through your
aesthetics, and how do you make sure that that's communicated to the public well. | guess my challenge
as an artist is about letting go of those aesthetics. Letting go of what I'm making and understanding that,
you know, once it goes into the public domain, | argue that | don't actually have any ownership of my
art.

I.V.: Yeah, it belongs to everyone.
D.B.: Yeah, it doesn't belong to me as an artist anymore. It's not mine.
I.V.: Yeah.

D.B.: So, when | think about the construction on aesthetics, I'm thinking two things. I’'m thinking one,
how best can | stick to this kind of like... Michel Foucault said it brilliantly, when he said, you know, that
my writings | want to be like a toolbox of liberation. And | was very inspired a lot in my work on French
philosopher Michel Foucault, so | try to think about, well, how can my art be sort of toolbox in liberation
where people can come in and unpick things that they need for themselves, but also at the same time
it's about how best can | create a space, in which all power dynamics are equal, like, there are no power
dynamics within. | don't want my space to have any biases, which is ironic really, because of what | do,
but, you know, if | can create a piece that completely levels the playing field politically, so to speak, and
just lets the spectator come in and form their own political decisions around disability, then | think I've
done well. I still haven't got to that point yet, but I'm trying... that’s something which | am always trying
to figure out. It’s how best to enable the aesthetics of the piece to live up to the post-traumatic
foucauldian philosophy of how art should be experienced by the spectator.

I.V.: Wow! What are your next steps? What do you expect from the general public, from yourself, and in
terms of your art, is there something that you are working on now?

D.B.: I've had in mind for a while to apply for a funding | want to get a big pool of money to create, to
take, like, an apartment block, or like a series of flats and then in each flat | want to transform into like a



mini installation. So, maybe you've got like two or three different apartments which form together one
big art piece. And then within each apartment | want it to represent a different angle of the autism
narrative going on or the autism dialogue. That's something, you know, which I’'m constantly thinking
about. You know, how can | sort of like_pop that installation into scale, how can | find more funding, how
could I scale it up. So, that’s just something which I’ve always wanted to kind of just like create an
immersive living space, where people can go in and out for like a few months in this experience on
themselves. A living space is a piece of art and a living space to live as an autistic individual but make it
into a piece of art which can be experienced and spectated on and understood. So, that's my big
aspiration.

I.V.: That is unbelievable, unbelievable.
D.B.: Next steps. Thank you, thank you.

I.V.: | hope | get to see that. You know, when you do it, I'll get on a plane and come over and see that
that. That would be fantastic.

D.B.: Well, thank you, | appreciate that. You know, it's interesting because earlier we were talking a lot
about the levels of unemployment within disability. The art world is very tough, you know. The last few
years there's been a radical movement in trying to, you know, see disability art as not an amateur thing
and treat it as more professional. And, you know, that’s changing... disability arts are getting kind of
recognized, but the opportunities are very few and far between, because there's still a sense of elitism
within the art walls.

I.V.: Yeah.

D.B.: Which has definitely, from my experience, lead into where disability arts are right now. And so,
therefore it's a challenge. It's a challenge being an artist. It's even more of a challenge being a disabled
artist.

I.V.: Yeah, yeah. | can understand that.

D.B.: So, that's a whole journey.

I.V.: Thank you so much. It was wonderful talking to you.
D.B.: My pleasure.

I.V.: And | really hope we get to meet up close and personal at some point when | come over to London
or when you come to Athens, you never know.

D.B.: For sure.

Male’s Voice: To keep up with all the episodes of the Hop on Inclusion Podcast, follow us at Spotify,
Google Podcast, Apple Podcast, Podbean, and of course at hoponinclusion.com.

Anopayvntodpwvnon

Avbpikn dwvn: KaAdwg oploate ota podcast tou hoponinclusion.com.



IAedva Baodékn: Fela oag, ovopalopal IAedva Baodekn kat eipatl AleuBuvTpla STpaTnyLkig,
ZuvtoviopoU kal Emkowvwviag tou 2.K.E.M. (Z0vdeopog Kowwvikng EuBuvng yia Maidia kat Néoug).
Znuepa phofevw tn Dolyanna Mordochai kat tov Daniel Bendelman.

AvSpiki dwvr: O8NywvTog Toug avBpwIoug TTPOC LILOL VOOTPOTIia XWPIE AmOKAELGHOUG.

IAedva Baodékn: O Daniel Bendelman sivat évag veupodladopeTikog akadnuaikog, KOAALTEXVNG Kal
UTTOOTNPLKTAG ToU auTiopou. O Daniel epydletal emi tou mapoviog oto Resources for Autism wg
enkePaAnG cupmopaywyng Kat eivat umeBuvog yla tnv epapuoyr LG KOUATOUPOC CUUTIAPAYWYHG
oTo MAaiolo NG phavBpwrikng opyavwong. KaAnuépa Daniel. 2& euxoplotw moAU mou BprKeg tov
XPOVo va pog LARoeLs. Daniel, StaBaoa tn cUVEVTEUER GOU OXETLIKA HE TN SOUAELA 00U WG KOAALTEXVNG
KOLL TUPETIEL VO TTW OTL L€ CUVAPTIAOE KoL UE EKOVE VA OKEDTW SLAPOPETIKA, KATA KATIOLOV TPOTIO. OEAW
Vo Jag TIELG Alya AoyLa yia T SOUAELR 00U WG KAAALTEXVNC, KAL CUYKEKPLUEVO TIWG EVOWUOTWVELS TNV
£VVOLO TOU QUTLOMOU OTLG EYKATAOTAOELG GOU.

Daniel Bendelman: Aoumtov, n 80UAELd Hou w¢ KAAATEXVNG. Ekmatdeutnka otnv Kevtpikr) oxoAr ophiag
kot Spapatog (Royal Central School of Speech and Drama). YmoB€tw 6tt Egkivnoa To TagidtL pou wg
KOAALTEXVNG evw SoUAeva yUpw amd To moAualodntnpLako BEATPo yLa Atopa pe BopLeC MOANTTAEG
poBnotakég Suokolieg. AuTo rtav To mTuyio pou. Kat Hetd, katd tn Stdpkela... Enéotpea otic idleg
TAOELG PE TO HETATTUXLOKO LOU KOl TOTE APXLOO TIPAYUATIKA Vo BEAW VOl KAVW TIEPLOTOTEPO £pyal
TEXVNG, TIEPLOCOTEPN TIPAKTLKA KOL £PELVA YUPW ATTO TNV OVATIOPACTOCN TOU QUTIOHOU oTa Héoa
EVNUEPWONG TIOU EYW CUYKEKPLUEVA... Aev ROgAa va KAVW aANaYEG AMAWE HECW TNG cuyypadn g Kat
TPOSISAKTOPLKWY KELUEVWV I HEOW TNG ouyypadng apBpwv mou povo akadnuaikol mpokeLTaL va
Slopacouv. HBsAa va Kavw pLa Loxupr TéEXvn n omoia mpookaAel To KOO va €pOEeL KoL VOl GUUUETACXEL
T0 (610 oTNV TEXVN. ZTNV TEXVN Hou BEAw autd va eival pia Stadikacio peTapopdwong LEca oTo £pY0
TEXVNG. OMATE, N EVOWMATWON TNG EVVOLAC TOU QUTLOMOU EXEL VAL KAVEL, EXEL VAL KAVEL LLE TN XPrion TIOAU
plloomacTikwy INTNUATWY, oAU audleyopevwy Bepdtwy, Ta onoia vouilw otL moAUg Koopoc Bewpel
Sebopéva 1 dev Ta okédtetal kav otnv Kabnuepvi {wn Tou.

I.B.: Onwg;

D.B.: Aoutdv, yla mopadelyua, EEPeLG, elval TTOAU eUKOAO VA AyOPACELS ELCLTHPLO Klvnatoypddou Kot
va S£LC Lo Tovia e €Vav QUTLOTIKO XOPOKTNPA HE oTEPEATUTIO. AC TOUE, TTAPVELG TIOTT KOPV, BAETELG
™V Towia, KAtavaAWVELS TNV odrynon, TLoTeVELS TNV adrynon, TNYALVELG OTTITL KAl PETA QUTO
umocouveidnta MAAGBEL TNV KOTAVONGCT) OOU YLo TA QLUTLOTIKA ATopa Ko TToTE Sev... Moté Sev okédteoal
KOV VOL KOVELG EPWTHOELG OXETLIKA UE QUTO. H TEXVN HOU £XEL OTNV MPAYLATIKOTNTA VA KAVEL LE TNV
£kBeon autng tng SuvapLkng e€ouaoiag os T akpaio Baduo, mou avaykalel Toug OeaTEC va TTPETEL VAL
KAVOUV EPWTNOELG OXETIKA [LE QUTH, KAl AUTO BploKeTOL OTO EMIKEVTPO OAWV TWV £pYWV HoU. KAvw KATL
TO omoio ovopdletal... eival eykatdotoon, elvol Téxvn eykataotacng, aAAd ival - mpoomabw va
oKedTWw €vav Opo - OVOUATETOL LETOTPAUMOTIKEG EYKATOOTACELG...

I.B.: Ok.

D.B.: ... kot glval o€ peyaAo Babuo eunveucpévn amod To £pyo Tou... VoUilw To évoud tou Atav Hans
Lehmann. H SoulAeld Tou Atav n Snuioupylo KABNAWTIKWY EPYWV TEXVNG EYKATACTAONG TTOU



napoucLalouv... n adnynon tou £€pyou sival mavra ypidbog Kal HETA, LECO OTO £PYO, EVOTIOKELTOL OTO
KOO va paléPel OAa aUTA Ta AVOUOLA KOUUATLA KOl VOl TO oUVOUACEL KOlL VA KAVEL EpwTNOELG. ETol,
otav napouoclalw apnynoeLg Kat ntipata yupw armo ToV QUTIoNO HEoa oTa £€pya Jou, INTaw amnod To
KOLVO VO KATOOKEUAOEL T {NTAUATA KOL LETA VO KAVEL EPWTNOELG LA AUTA Ta {NTHMOTA KL 0TO TEAOG
va okePteTal SladopeTIKA.

I.B.: Q! Kat Tt avtidpaocelg €xelc mapatnpnoet; Otav BAEMOUV Ta £pya 00U, TL AVTLOPACELS TTAPATNPELG
OTOUG aVBpwWIOUC;

D.B.: Otav ékava to "Disrupting the Gaze" (Alatapdcoovtag To BAEUUA), oL AVTLIOPACELS NTAV TTOAU
£vtovec. H 1&6€a oto "Disrupting the Gaze" Atav... va Ttepaow &va HAVU LA, adpopoUcE TNV TOUTOTNTA
Hou, oAAG £0TEAVA TO PAVULA OTL OTNV TIPAYHUATIKOTNTO N TAUTOTNTA Hou Sev elval £va koBoplopévo
npaypa, dev £xw amapaitnta pla kaboplopévn tavtotnta. AdopoUlos To yeyovog OTL N UTLOTIKA LoU
TOUTOTNTA... EMELSN KATAOKEUATETAL KOL KATAVOEITOL UE TOOEC TIOANEG SLOPOPETIKEC LOPGEC KOL UE
TO00UG TIOANOUC SladopeTikoU Tpomous. Mmopeic va mapakoAouBnRoeLg pia tawvia A pnopeic va
Slopaocelg £va BLBALo 1 Umopeig va KAVELG AUTO ) va KAVELG TO GAAO Kol EMOUEVWG N UTLOTIKY LOU
ToUTOTNTA £lval SLadopETIKN yLa Tt TIOAAOUC avOPWITOUG... KOL £XEL KATAOKEUAOTEL SLaPOPETIKA yLO
ToAAoUG KaL £T0L, N OAn 6£a tou "Disrupting the Gaze", n omoio avayetol oTa KOPUATLA TOU
KOAALTEXVLKOU poU €pyou, adopd aUTHV TV KATOKEPUATIOUEVN TAUTOTNTA. Mépa amod Tov 6TOX0 Hou
TV OTAV LETA TNV EYKOTACTACN TIEPTIATNOAV 0€ OAQ Ta SLAPOPETLKA KOUUATLA TG ykaTtdotaonc. Kat
META eMEAEEQ VO KAVW HLO OKPALOL avamapoTach Tou Latplkol HoVTEAoU, omote éBala pia taAld
AEUKN LATPLKN POUTTA, XTEVLOA TIPOC TO oW Ta LOAALA poU K.ATL. Kol auTo Ttou cuvERN ATav OTL EMelta
oAoL mepnatnoav yUpw amod To €pyo Kol 0 KaBEvag Katavonaoe KATL SLadOPETIKO CXETIKA LUE TLG
SL0POPETIKEC EVVOLEG TNE AUTLOTIKAG TUTOTNTACG Kol GAAO oTEPEOTUTIA KAl KABLoo padl pou, Kat Ekova
0g OMOUG TG (BLeG EpWTNOELG, OL OTtoleg BaoLka TpoEpxovTay amnod SLadopeTIKES SLOYVWOTIKEG 08NYieg
KOL EKOVAL ETILONG TIPOOWTTLKEG EPWTNOELG YL TG OKEWELG TOUG 1 YLAL TNV EUMELPLA TOUC, YL TNV
gvouvaiodnon k.Am. Aev ixe onuacio T amavtnoelg pou £8wvav. Aev gixe onpooia mwe
ocuumnepldépovrav. Tinota Sev eixe onuaoia, ylatl sixa éva xopti tou £dtiaga yla KABs Atouo Kalt
AIMAWG Toug €dwoa pia SLdyvwaon auTLopoU. AuTto Toug £kave €Eallouc. AvBpwrol édeuyav ypryopa,
avBpwrot pwvalav... Qpaia! HBeAa o kdopog va eivat Bupwpévog. Mot £toL aobdavovtal oL AUTLOTLKOL
avOpwrot.

I.B.: Naut.

D.B.: Tati nBeAa va mepdow auTh TNV £vvola TN anavOpwrnonoinong LEow Tou LOTPLKOU HOVIEAOU, yLa
oMoug. Kot ol avBpwrot yia pwtn dopd otn {wh Toug EViwaay anmovOpwriopévol armod To LaTpLko
MOVTEAO KoL TIAPOV LaL LULKPF) YEVGT TOU TL TTPETIEL VA UTIOEVOUV OL QUTLOTLIKOL AvBpwrol kaBe pépa. Kot
UTIN PXE TIOAUG BUMOC Kol oLV TTIOAU XapOoUEVOC YL aUTO, ATAV UTEPOXO. Mavta Aéw OTL av dev Exw
OUUWOEL KATIOLOV LLE TNV TEXVN HOU, £XW ATOTUXEL. OEAW QUTEG TIC akpaleg avtidpaoelc. Eival
ONUAVTLKO va BYAAOULE QUTEG TIC akpaieg avtidpaoelg, ylati av dgv BYAAOUE QUTEC TLG TIPOYULATIKA
OKPALEG OAVTLOPAOELG, TOTE SEV UMOPOULE VA KAVOUE HLOL 0UTTNON yLa VA EEKLVI\COULE.



I.B.: Na, owotd. Kat 6cov adopd... WAoVOEG yla Toug Beateg, BEAELS VO KAVOUV EPWTNOELS. YITAPXEL
KamoLla epwtnon mou exwpllel, mou eival oAU evdladEépouaoa, ou €XeLg AABEL oo To Kowo; KAt mou
Bupdoal wg Lotopia;

D.B.: Eixa... ExeL mepAoeL apKETOC KALPOG Ao T TEAEUTALA OV €pya, OAAQ, OTAV EKAVA, EEPELG, QUTEG
TI¢ PEUTIKEC LATPLKEG OUVEVTEVEELG, Lou Ekavay eviladEpouoeg epwtnoels. Nopilw OTL pio omo Tig o
SUVOTEC NTaV OTAV HE PWTNOAV... AUTEG OL AVATIHPAOTACELG O EKAVAV TIOTE Vo BEAELC va Ta
TIOPATNOELG; € £EKAVAV TIOTE VO VIWOELS TOOO amavOpwItilopévog ou amAwg dev NBeAEG va GUVEXLOELG;
‘Hrtav po oAU woyxupr epwtnon, Kat eima 0Tl To HOVO TToU UIOPOUE VA KAVOULLE Elval va oUVEXIOOULE,
ylati av 8gv cuvexiooupe, TOTE TO KOTECTNUEVO v Ba aANGEeL TOTE.

I.B.: Aev pmnopeic va aAAGEeLg TimoTa, val.

D.B.: Kat katd Ka@molo tpormo, eivat Alyo mapadofo, ylatl vwpitepa JWAOUCAUE yLlot AUTH TN ONUOVTLKA
£VVOoLd TOU... TO TILO CNUAVTLKO E€LVaL N ATOULKA OUTLOTLKN EUTIELPLA KOl KAVEVO QLUTLOTLKO ATOUO SV gival
(610 e To GAAO KaL AUTO €ival Lo LeyaAn aAnBela. Tautoxpova, GUVELSNTOMOLW OTL OTAV KAVW TNV
£PEUVA UOU YLa TA £pYQ TEXVNG HOU, {NTW A0 TNV KOWVOTNTO TOU AUTLOOU T OXOALA TouG. MNpoomabw
VO EVOWHATWOW TO TIWE VIWOOoUV yla auTd Ta TPAYHOTa, Yiati, amo tn (o mAsUpd, alcBavopal OTL xw
UEYAAN €uBUVN, YLO VO UTTOPW VO KAVW TNV TEXVN HOU Kal va LAQW PE avBpwIoug Kal va eAUwW autd
Ta {NTAMATA, OTAV UTIAPXOUV TOOW QUTLOTLKA ATOMO TTOU TIOTE eV £XOUV TNV gUKalpla va MAVE o€
Spapatikr oxohn. Asv £xouv MOTE TNV eukalpia, ylo MopAdeLlya, va TApoUGLACOUV TNV TEXVN TOUG OTO
KEVTPO TOU Aovbivou, og Lo yKOAEpL Kot OAa auTd, Kal wg ek ToUToU atoBdvopal otL £xw tnv vBuivn va
TPOOTIAON oW KOLL VOL EKTIPOCWIINOW AUTA Ta {NTHMOTA YLO AUTOUC Tou S€V £XOUV QUTH TNV gukalpia.
AMG Tautoypova okédpTopal Kal «Molog sipat; Elpal povo éva atopo». ETot, mavto viwBw Styoopuévog
oTNV TEXVN Mou. Mavta okédTopol OTL amd tn pio eivat UTEEPOYXO AUTO MOV KAVW, 0AAA armo tnv AAAn,
Tuotelw emiong OTL lowg va NV elvat kot Téoo umépoxo. MNartl lowg eipal, EEpeLg, Sev eKMPOowWTW OAEG
TI¢ PWVEC Kal elpat povo éva atopo. Kal iowe, iowg Katd pia évvola va gipat pépog tou mpoPARUATOC.
Map' 6Aa 6oa elmope, 6MOU MAGW YLO TN oNUOCia TNG ATOUIKOTNTAG, TEALKA ipal LoOvo €va ATOUO TTou
KAVEL QUTA Ta £pya TEXVNG. AAAG oL AvBpwTtol peUyouv armd aUTA Ta £pya TEXVNG, UTIOBETOVTAG
AavBaopéva OTL Katd KAmoLo TpOTo ta BEpata yLo ta omoia piAnoa Kat ot anmoPeLg pou
ovTLmpoowneouv MoAAoUG. Kal §ev avtutpoowneyouy T060 MOAAOUC, Kol KON KoL TOV EQUTO HOU,
elya eniong ouykpouoelg kal dladwvieg LEoA 0TNV KOLVOTNTA TOU QUTLOUOU. YIIAPXOUV LEPLKEC TTIOAU
PL{OCTIACTIKEG TITUXEC, O TIOULE, TNG KOLVOTNTOC TOU QUTLOHOU OMoU UTTAPXEL €vtoon LETAEY auTol Tou
mpoomadw Vo KAvVw Kol ouToU TIou Tipoomodw va mw, Kot Tavto yvwpilw ot kaveic dev Ba cupdwvel
TIAVTA LE QUTO TIOU TipooTaOw va KAvw. Nopi{w OTL UTIAPYOUV MTUXEG TNG KOLVOTNTAC TOU QUTLOUOU TTou
£XoUV eKdPACEL TIC AVNOUXLEG TOUC YLA AUTO TIOU KAVW. AAG vopuilw, vouilw OtL ekel utdpxel €va pkpd
TPAUNQ, UTIAPXEL EVOG UKPOG HOPBOC, KOl UTIAPXEL QUTH N LOEA TOU KEUELG EvavTiov TwV AAAWV» Kal
npoomnabw va e€alelPw autrnyv tnv W6 tou epeig evavtiov Twv A wv. MNatl dev elval epeig evavtiov
TWV AAAWV. H Téxvn pou €XeL va KAVEL e To XTiowo yedupwv. Nal, B€Aw o KOopoGg va ekveupiletal Kal
va Bupwvel. AAAQ oto TEAOG BE€Aw val XTLOTOUV YEDUPEC KAl AUTO IIPOoTIabw va KAVW.

I.B.: Na, Kot 0,TL KAVELG olyoupa EeKLVAG pila oulTNON KAl AQUTO Vol TTOU XPELAlOOOTE TTPAYLATIKA,
£vav oaAnBwvo SLaAoyo, e OKOTIO TO XTIoLUO TwV Yedupwv, OTwG eimeg. Kal Tt anoteAel mpokAnon yla



£0£va w¢ KaAALTtexvn; Elval to (610 pe auto mou amotelel MPOKANGN ylo ECEVA WG ATOWO; YTIAPXEL
Sladopaq;

D.B.: Nopilw ott gival... Na, katd pia évvola, emIOTPEPOULE O AUTH TNV EPWTNON, OTL N TEXVN
avTmpoowneVeL T {wn N N {wr avtutpoowneveL TNV TExVN; Katl vopuilw otL n mpokAnon TnG aloOnTikng
EYKELTOL OTO TIWG SNELLOUPYELS pLa SLOAEKTIKA TWV {NTNUATWY TIOU TIAPOUGCLALELG LECW TNG ALOONTLKAG
00U Kal w¢ dtaodaAilelc OTL auTO PeTAPEPETOL CWOTA OTO KOWO. YIOBETW OTL N TPOKANGT] HOU WG
KOAALTEXVNG lval va adiow auth TV atedntiki. Na adriow auto mou GTidxvw Kal va KataAdfw OTL
otayv ByeL 0TOV KOOWO, OTNV TIPAYHLATIKOTNTA SV €XW TNV LLOKTNGLO TNG TEXVNG LOU.

I.B.: Nat, avikeL og 0Aouc.
D.B.: Nat, 6&v pou avAKel w¢ KaAATEXVNG ALoV. Aev gival Sikr) pou.
I.B.: Naw.

D.B.: Etol, 0tav okEPTOUAL TNV KATAOKEUH TIAVW oTNV aoBNnTikr, okédtopal Vo mpayuata. IkEdToual,
MPWTOV, WG UITopw KAAUTEPO VO TIOPAUEIVW 0 aUTO TO... Htav nepidnpo autd nou eine o Michel
Foucault, 6tL "Ta yparmtd pou B8éAw va eivat cav pla epyalelobnkn anelevBépwong”. Kat epnvelotnka
TIOAU oth S0UAeLd pou amo tov FaAko pldcodo Michel Foucault, omote mpoomabw va okedTw WG
UTopel n Téxvn Hou va elval pLa epyahelobnikn yla tnv aneAeuBépwaon Omou oL avBpwroL Pmopouv va
UTTOUV KoL va SLaAEEouV TTpAyaTA TTOU XPELATOVTAL YL TOV EQUTO TOUG, AAAA EMIONG, TOUTOXPOVA, TIWG
UTopw va SnpLoupyrnow €vav Xwpo, oTov omoilo OAeg ol Suvaukég e€ouaiag eival oeg, SnAadn, dev
UTIAPXEL Kapia Suvaptkn e€ouciag. Aev BEAW 0 XWPOG LoV va EXEL TiPOKATAANYELS, TTPAYUO TTOU lval
ELPWVLKO, AOyw auToU TIou KAVWw, al\d, EEpELC, av PUmopEow va SnULoupynow Eva €pYo TIOU LOOTIESWVEL
TIAPWC TOV TIOALTLKO XWPO KAl ETUTPETIEL OTOUC BaTEC va €pOoUV KL VOl OXNMOTIOOUV TLG SIKEG TOUG
TIOALTLIKEC AMODAOELG OXETIKA UE TNV ovarmnplo, Tote vouilw OtL Ta mAya KaAd. Asv éxw GTAoEL aKOUa o€
0UTO TO onpeio, aAAa mpoomabw... AUTo eival KATL Tou tpoomabw mavta va katadEpw. To Tolog sival
0 KAAUTEPOC TPOTIOG VAL EMUTPEY W OTNV ALCONTIKA TOU £PYOU VA AVTOTTOKPLOEL 0TN LETATPOULATIKNA
dooodia tou Foucault tou mwce n téxvn mpémel va Blwvetal amnd tov Bearth.

I.B.: Oudou! MNota eival ta emépeva BAUATA cou; TLTIEPLUEVELG ATIO TO EUPU KOLVO, ATIO TOV EAUTO OOU
KoL 600V adopd TNV TEXVN OOV, UTIAPXEL KATL TAVW OTO 0Ttoio SOUAEVELG TWPQ;

D.B.: E&w KAl KALPO €XW OTO HUAAOG LOU Va KAVW aitnon yla pia Xpnuatodotnon. OEAw va mdpw Hia
UEYAAN TTOGATNTO XPNUATWY YLa va SNULOUPYAOW, VA TTAPW LA TTOAUKOTOLKLA 1) HLo OELpd
SLOUEPLONATWY KOl LETA OEAW Vo peTapopdwow To KAOe Stapéplopa og pia fivt eykatdotoon. lowg va
elvat 6uo 1 tpla Sladopetika Stapepiopata mou va anoteAolv pall éva peyaho €pyo téxvne. Kat péoa
oTo KGOt Slopéplopa OEAw vo avTmpoowreVeTaL pia SLadOPETLKNA OMTIKA TS PNTOPLKAC AUTIOHOU )
TOU SLAAGYOU YyLa TOV AUTLOMO. AUTO £lval KATL TTOU TO OKEPTOLLOL CUVEXWG. ZEPELC, TTWC UITOPW VOl
METATPEP W AUTAV TNV EYKATACTAON O KALLOKA, TTWG UIMOPW VO Bpw MEPLOCOTEPN XPNHUATOSOTNGN, TTWC
UTTopw va TN HeyoAwow. OMOTE, auto gival KATL Tou mavta NOeAa, va Snuoupyrnow Evav KoOnAwTIKO
xwpo Slafiwaong, mou oL AvBpwIoL UIMoPoUV Vol UTTAivouV Kal va Byaivouv o€ auThV TNV eUnelpia anod
HOvoL Toug yLa Alyoug pnveg. Evav xwpo dtapilwong wg £pyo TEXVNG Kot evav xwpo daBiwong yla va et



KOVELG WG AUTLOTLKO ATOUO, AAAA va ToV PETATPEP W O £pyo TEXVNG TIOU UIMOPEL KAVELS val BLWOEL, va
TIOPATNPNOEL KAL VO KATAVONOoEL. AuTn glval n peyain pou ¢phodoéia.

[.B.: AutO sival amnioteuto.
D.B.: Emopeva Brpata. Euxaplotw, EuxapLotw.

I.B.: EATti{w va pmopéow va to dw. Otav to ¢TIagelg, Ba punw os éva agepomAdvo kal Ba €pBw va To dw.
Oa NTav ¢pavtaoTiko.

D.B.: Z& euxaplOTW, TO EKTIHW. ZEPELC, elval evBladEpov ylati vwpitepa pAfoape oAU yLo Ta enineda
avepyiag otnv avannpilo. O KOGUOG TNG TEXVNG £ival TTOAU oKANPOG. Ta TeEAEUTAlN XpOVLIA UTIAPXEL £Va
pL{oomacTikd Kivnpa e To omolo mpoonabriooupe va SOUUE TNV TEXVN OVaTNPLOG WG OXL EPACLTEXVLKN
KOLL VO TNV OVTILETWTTIOOUE WG TILO eTMOYYEAUATIKY. Kol auTto aAAleL... oL TEXVEC avarmnplag
avayvwpilovtal KAmwc, aAAd oL eukalpieg eival oAU Alyeg, ylati umtdpyel akopa pia aicbnon eAltiopou
EVTOG TWV TELXWV TNG TEXVNG.

I.B.: Nau.

D.B.: KatL To omoio aiyoupa, amnod tnv eumelpia pou, £XEL 08NyrnoeL 0TO IOV BPIloKOVTAL OL TEXVEG
ovarnnplag autn tn otyun. Emopévwe, eival mpokAnon. Eival mpokAnon va eioat KaAAitéxvng. Eivat
oKOpa peyaAUtepn POKANoN va eloot KOAALTEXVNG LE avarnpia.

I.B.: Na, vat. To kataAofaivw auTo.

D.B.: Omnote eivat €va tagiol.

I.B.: 2 euxaplotw moAL. Htav umtépoya ou PIAACaLE.
D.B.: Xapd pou.

I.B.: Kat mpaypotikd eAntilw va Bpeboupe amd KovTd Kal TPOoWITKA KAToL OTLyn otav Ba épbw oto
Novbivo 1 otav Ba £€pBelg otnv ABrva, oté Sev E£pelc.

D.B.: Ziyoupa.

Avbpikn dwvA: Ma va mapakolouBeite dAa ta emelodSia Twv podcast Hop On Inclusion, akoAouBrote
pog oto Spotify, oto Google Podcast, oto Apple Podcast, oto Podbean kal puoikd oto
hoponinclusion.com.
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